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The opera is set in a fictitious English market town, Loxford in Suffolk, in April and May 1900.

Act I
Overture 
Scene 1: Lady Billows’ House
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Scene 2: Greengrocer’s Shop
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Act II
Scene 1: The Vicarage Garden
Interlude
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Act III
Scene 1: The Greengrocer’s Shop

Sung in English with English supertitles.
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WeLCOMe From EDUARDO DIAZMUÑOZ, Director of the School of Music Opera Program 

Grow. Become an adult. Mature. It sounds normal 
and easy, yet what a hard transition it is. To go from 
childhood to adolescence and forward to adulthood; 
to become. Every human being experiences this 
in different ways, but we all must go through that 
unavoidable evolution, that revolution, and, for sure, 
that revelation. Now, what does this imminent fact 
of life have to do with Virtue?

Upon first hearing about Britten’s Albert Herring, I 
became intrigued by the story precisely because it 
dealt with life’s progression from child to adult in 
a peculiarly humorous way. I decided to go to the 
source itself and read the original story, Le Rosier 
de Madame Husson, in which Guy de Maupassant 
examines the idea of Virtue. A reward is given 
to one whose life of Virtue can be upheld as an 
example. That the reward leads to downfall makes 
me consider that everything in life has a price. 
Hence Virtue must have a price, and I would add a 
value as well. 

What do we understand of virtue nowadays? Does 
it belong to the Victorian Era of Maupassant or is 
it relevant in the 21st century? Has it always been 
the same or has it changed over the years? It may 
very well be that for our society, the notion of virtue 
belongs to the practice of an everyday discipline, 
rigueur, and adherence to moral values inculcated 
in us since childhood: an expected behavior, a 
defined demeanor, a way to conduct oneself in 
public (maybe not so much in private!), a response 
to the different challenges and tests we face on a 
daily basis. I guess virtue is how we act and react 
in different circumstances, a certain predictable 

protocol. Or as Britten’s Vicar Gedge sings: “Virtue, 
says Holy Writ, is Virtue.”

Eric Crozier, stage director for the successful 
Britten operas Peter Grimes (1945) and The Rape 
of Lucretia (1946), was responsible for suggesting 
to Britten that he write a comic opera based on 
Maupassant’s story. Evidently Britten liked the 
idea, immediately imagining how easily the action 
and theme of Virtue could be transplanted from 
Maupassant’s France to his own native East Anglian 
coast. Crozier was asked to write the libretto, and 
the two collaborators focused on the story within 
Maupassant’s story, changing names (Mme. Husson 
became Lady Billows, her servant Françoise became 
Florence Pike), adding characters, and reinventing 
the action to reflect their own experiences of life in 
Suffolk County and in England.

Britten and Crozier offer varying points of view on 
the Maupassant story. What comes across beautifully 
is not only the natural hormonal changes—with all 
their implications—faced by the central character 
but also well-balanced doses of humor, ridicule, and 
criticism of how outrageously exaggerated moral 
values can become in a closed society. But perhaps 
the core of Britten’s opera is how we humans tend 
to do (or hide) what we criticize in others. All the 
characters in this story are flawed in their own ways 
and are, unwittingly, sources of humor.

After Albert Herring’s premiere, opinions about it 
were divided, from “that ghastly little work” to “a 
work of concentrated genius.” Wherever the truth 
may lie between these two extremes, this opera 
continues to hold the stage. In 1949, Lord Harewood 

externalized a remarkable and accurate thought: 
“History is full of great tragic operas, but true comic 
opera is represented in the English repertoire by 
the Mozart comedies, Rossini’s Barber of Seville, 
Smetana’s The Bartered Bride, Verdi’s Falstaff and 
an occasional revival of Gianni Schicchi—all of them 
masterpieces in their different ways, but now seen 
as isolated representatives of as many half-forgotten 
schools of operatic comedy. Is this because comedy 
is more local, less translatable, than tragedy? It may 
be—but a performance of Albert Herring leaves one 
with the feeling that the select company above has 
been enriched by one.”

Who can deny that a good laugh will make our day? 
Who can deny that laughter helps keep us healthy 
and feeling younger? Regarding and observing our 
own weaknesses through an amused eye is always 
enlightening and helps get us through life’s bumps. 
If we are capable of laughing at ourselves, we can 
keep frustration, sourness, and bitterness at bay. 
While the humor in Albert Herring is quite British (I 
say this without prejudice and with my own Latin/
Hispanic background in regard to sense of humor), 
it achieves a universal standard and speaks to us all 
in ways that dress, creeds, and habits cannot. (For 
example, in our Western society, it is a sign of poor 
etiquette not to pull out a chair for a lady to sit 
down or open a door for her or offer her an arm to 
either climb or step down, whereas in certain Asian 
societies, the woman is the one who must follow 
the man. Even as they walk down the street, she is 
supposed to be a few feet behind her man, not by 
his side! . . . Don’t you love the human race!?!?). But 
humor will always be humor, regardless of our native 
countries.
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ALBERT HERRING

And so, dear audience, I take great pleasure in 
welcoming you to our last production of the 2009-
10 opera season, a wonderfully crafted comedy by 
Edward Benjamin Britten filled with original music 
and musical quotes (most notably the famous 
“Tristan chord” in the perfectly timed scene when 
Sid pours rum in Albert’s lemonade, thus propelling 
Albert’s anxieties, thoughts, and actions into 
adventure). Britten’s brilliant vocal writing and 
masterful chamber score put 13 soloists on stage 
and 13 more in the pit!

It is always a pleasure to showcase the talents of our 
committed opera, voice, and New Music Ensemble 
members, as well as our LEVEL21 students, on 
the Tryon Festival Theatre stage. Dennis Helmrich, 
head of the accompanying division, provides 
the supertitles that enhance your enjoyment of 
the opera, and his students have ably coached 
and accompanied our voice students. My most 
sincere thank you goes as well to our distinguished 
voice faculty members for their much valued and 
appreciated support. I also take enormous pleasure 
in welcoming my dear friend, co-conspirator in Art, 
and much appreciated colleague Stephen Fiol for 
the sixth time since I arrived at the U of I as our 
stage director for this production. 

So now it’s time to enjoy an enhanced telling of a 
humorous classic French tale through the brilliant 
mind of one of the greatest British composers in the 
empire’s history. 
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Act I 
Scene 1: The breakfast room in Lady Billows’ house

Florence Pike, Lady Billows’ housekeeper, is making 
some notes while her mistress is calling to her from 
another room. There is a knock on the door, and 
Florence admits the May Festival Committee into 
the breakfast room. The committee consists of 
Miss Wordsworth, the teacher at the church school; 
Mr. Gedge, the vicar; Mr. Upfold, the mayor; and 
Superintendent Budd, the chief of police. Lady 
Billows makes a grand entrance, graciously greeting 
the committee members, prepared to listen to their 
list of suitable candidates for May Queen. As each 
member presents a candidate for consideration, 
Florence counters with her own research, calling 
into question the candidate’s suitability. Having 
exhausted all choices, Lady Billows bemoans the low 
moral standards of Loxford. Superintendent Budd 
suggests that a May King be elected, and Albert 
Herring is put forth as the ideal choice. At first there 
is some reluctance on the part of Lady Billows, but 
she is soon convinced of the moral purity of Albert, 
and the committee prepares to go to announce his 
election to him.

Scene 2: Mrs. Herring’s greengrocer’s shop

Some children try to steal some apples from the 
shop, but they are stopped by Sid, who pockets one 
for himself. He speaks to Albert about the pleasures 
of gambling, fishing, and poaching, but Albert, tied 
firmly to his mother’s apron-strings, is only made 
nervous by such talk. Nancy, Sid’s girlfriend, comes 
to the shop, and the two of them begin discussing 

plans for later, ignoring Albert completely. As he 
overhears their plans, he begins to wonder if he is 
not missing something in his life, stuck in the shop 
under the thumb of his mother. After the young 
lovers leave the shop, the committee arrives to 
announce to Albert his great fortune—not only will 
he be crowned May King, dressed all in white with 
an orange-blossom crown, he will be given a prize of 
25 pounds in gold coins. While his mother is thrilled 
at the prospect, Albert is less so, and she sends him 
up to his room. From a distance we hear the children 
mocking Albert.

Act II 
Scene 1: A tea-tent in the vicarage garden for the 
May Day celebration

Florence and Nancy are busy setting up the food for 
the festival, and they both wonder where Sid is. He 
comes in on his bicycle, apologizing for being late. 
Florence rushes off to have her photograph taken, 
and Sid and Nancy have a brief chat as they go off 
on an errand. Miss Wordsworth and the children 
rehearse an anthem in honor of Albert, but it does 
not go well because the children are enchanted with 
all the food on the table. She ushers the children 
out as Sid and Nancy return. Sid takes a hip-flask 
from his pocket and pours some rum into Albert’s 
lemonade. Everyone gathers for the festival, the 
anthem is sung, flowers are presented, speeches are 
made, and there is a toast to Albert. Albert stumbles 
over his speech, drinks the rum-laced lemonade, 
and develops a case of hiccups. More lemonade is 
brought to him, and he becomes much happier. All 
continue to eat, drink, and enjoy themselves.

Scene 2: Mrs. Herring’s shop later that evening

Albert returns home elated by the events of the 
day and feeling rather tipsy because of the rum. He 
ponders his lonely life, always working in the shop, 
when he overhears Sid and Nancy talking in the 
street. They comment on Albert always being tied to 
his mother’s apron-strings and then go on to sing of 
their love for each other. This causes Albert to take 
action. He takes a coin from his pocket, tosses it in 
the air, and decides to go out to discover what he 
has been missing all these years. After he has gone, 
his mother comes home and, not hearing anyone, 
assumes that Albert is safely asleep in his bed 
dreaming of the wonderful day he has had.

Act III 
Mrs. Herring’s shop

There is much feverish activity in Loxford. It is the 
next afternoon, and Albert has not yet returned 
home. Everyone is convinced he has met with some 
accident or foul play, and Lady Billows is determined 
to call in Scotland Yard. Sid, Superintendent Budd, 
and the Mayor enter with a tray covered with a 
white cloth. Under the cloth is Albert’s orange-
blossom crown, which had been found on the road 
to Campsey Ash crushed by a cart. The gathered 
company sings a Threnody to the memory of 
Albert. At its climax, the shop bell is heard, and 
Albert enters to a chorus of anger and chagrin. He 
recounts the events of the previous evening to the 
committee, his mother, and Sid and Nancy. He has 
truly enjoyed life to its fullest, aided by more drink, 
by engaging in stealing a bicycle, fighting in a pub, 

and coming of age. He thanks the committee for 
their generous gift that enabled him to embark on 
his adventure, and, when his mother turns on him, 
he rebukes her. She is to blame for his behavior, 
since she has kept him tied to her apron-strings all 
these years. He is now a man, takes his place in the 
shop, and is deserted by all except the children, Sid, 
and Nancy. He innocently asks them: “I didn’t lay it 
on too thick, did I?” They respond: “Albert’s come 
back to stay, better for his holiday,” and Albert takes 
his orange-blossom crown and throws it up into the 
air.

Synopsis by Thomas H. Schleis
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With the success of his opera Peter Grimes (1945), 
Benjamin Britten served notice to the operatic world 
that his was a talent worth watching. Gifted with a 
flair for musical theatre that is all too rare in music 
history, Britten wished to compose more operas. 
However, he was a practical man. While Peter 
Grimes was an international success, it demanded all 
the resources of a great opera house—an ensemble 
of outstanding singers, a large orchestra and chorus, 
and enormous scenic demands.

Thus, Britten’s next operas were written for smaller 
ensembles, a group of singers and instrumentalists 
who would rehearse and perform these chamber 
operas to perfection. Both The Rape of Lucretia 
(1946) and Albert Herring (1947) were written for 
singers Britten knew; in addition, Albert Herring 
was written for the newly formed English Opera 
Group under Britten’s direction. Both operas were 
scored for a chamber orchestra. In the case of Albert 
Herring, the scoring calls for single strings including 
harp, single woodwinds, one horn, and percussion. 
No chorus is employed, and the conductor 
accompanies the recitative on the piano.

Eric Crozier’s enchanting, witty libretto, which set 
Britten’s pen to comedic flights, is based on the 
short story Le Rosier de Madame Husson (1888) by 
Guy de Maupassant. Britten was delighted when 
Crozier demonstrated how easily the story could 
be transplanted from France to Britten’s own East 
Anglian coast.

Although Crozier had directed both Peter Grimes 
and The Rape of Lucretia, he had yet to write a 
libretto for Britten, who worked closely with his 

PROGRAM NOTE by Thomas H. Schleis

librettists on the final shape of his operas. In an 
essay concerning Albert Herring, Crozier outlined 
his working habits: “I set to work with three general 
principles to guide me—to be simple, to be 
sensible, and to be singable.” The results speak for 
themselves.

It is instructive to turn to a portion of Crozier’s 
introduction to the original libretto, in which he 
discusses the relationship of the composer and the 
librettist: “A librettist is a craftsman working for an 
artist. He may also be an artist himself, but in writing 
an opera his main job is not to write as a poet does, 
compressing thought and emotion into an inevitable 
and unchangeable pattern of words; it is to provide 
the composer with words, ideas, emotions, and 
actions that are infinitely capable of being modified 
and reshaped to musical ends. Composer and author 
are both working with the same aim, the expression 
of drama, character, and emotion through the 
fusion of words and music, but the words are only 
part of a whole whose architectural shape must 
be determined by musical laws. The librettist must 
remember that he is writing to be sung, not to be 
read from the printed page.”

Britten’s score, aided by Crozier’s libretto, is a 
masterpiece of opera buffa. The various characters 
are defined both dramatically and musically, and the 
score abounds with musical puns and quotations. 
Britten makes reference to Wagner’s Tristan und 
Isolde three times in the score, all in the second 
act. The first reference occurs when Sid laces the 
lemonade Albert will drink with rum. The second 
reference occurs when Albert drinks the lemonade, 
and the last occurs when Albert, alone in the second 

scene of Act II, remembers, fondly, the taste of 
the lemonade: “Oh, the taste of that lemonade! 
Wonder how it was made?”

One critic, discussing Albert Herring with Crozier, 
referred to it as “that ghastly little work.” This critic 
was, and is, in the minority. Indeed, Albert Herring, 
Britten’s first comedy, has become a popular opera 
not only in England and the United States but also 
in Germany and Hungary. It has a wonderful story 
to tell, fascinating characters to meet, a lesson to 
teach, and a delightful, witty score.

Lord Harewood, one of England’s leading opera 
scholars, wrote the following of Albert Herring in 
1949. It is still valid today and will be true in 2049, 
as well: “History is full of great tragic operas, but 
true comic opera is represented in the English 
repertory by the Mozart comedies, Rossini’s The 
Barber of Seville, Smetena’s The Bartered Bride, 
Verdi’s Falstaff, and an occasional revival of Gianni 
Schicchi—all of them masterpieces in their different 
ways, but now seen as isolated representatives of as 
many half-forgotten schools of operatic comedy. Is 
this because comedy is more local, less translatable, 
than tragedy? It may be—but a performance of 
Albert Herring leaves one with the feeling that the 
select company above has been enriched by one.”
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Men and women the world over experience very 
personal rites of passage as they move from 
adolescence to adulthood. For those without 
self-confidence or self-assertion, this can be a 
particularly challenging and upsetting time of life.

Albert Herring is a story recounting the coming of 
age of young Albert, a shy young man dominated 
by a controlling mother and Loxford’s puritanical 
establishment. He works in his mum’s greengrocer’s 
shop and suffers the ridicule and teasing of the 
town’s children and, more upsetting, the mockery 
and romancing of Sid and Nancy. The emotionally 
effacing turmoil in young Albert’s mind is palpable 
as he sings of his sense of solitary suffering and 
isolation. He decides on a course of action amply 
aided by rum and a “winner’s purse” bestowed, 
astonishingly, upon being crowned May King. 

But is his desire to act to address this innocence fate 
or choice? Britten determines this in Act II Scene 2 
in the form of a coin toss. Traditional staging of this 
moment suggests one approach to the question of 
Albert’s assertion of independence. I have chosen 
another. I think you will know the choice that Albert 
has made (as have I) to decide his transition from 
innocence to maturity.

This opera concludes very differently from that of 
the short story by Guy de Maupassant, the original 
inspiration for the story of Albert Herring. And 
although the opera premiered in 1947, the story 
is ageless and has been the subject of artists’ 
commentary throughout history. I trust you will enjoy 
this evening’s opera and that you will see, if not 
yourself, other “Alberts” you might have known.

Hillary Anderson (Lady Billows/
Costume Coordinator) is 
originally from Ormond Beach, 
Florida. Anderson recently 
portrayed the role of the 
Countess in the School of Music 
Opera Program production of 
The Marriage of Figaro. In the 
spring of 2009, she covered 
the role of The Stepmother in 

Hansel and Gretel by Neely Bruce, and in February 
2008 she made her debut with the Opera Program 
as Isabela in the world premiere revised edition 
of Rappaccini’s Daughter by Daniel Catán. In 
November 2008, Anderson was seen as Dinah 
in Bernstein’s Trouble in Tahiti with the UI Opera 
Studio and also received an honorable mention from 
the Casa Italia Bel Canto Scholarship Competition. 
Having graduated magna cum laude, she received 
her BM in vocal performance from Stetson University 
in Deland, Florida. In her undergraduate career, 
Anderson has performed roles such as First Lady in 
Die Zauberflöte and Donna Anna in Don Giovanni. 
In the summers of 2009 and 2006, Anderson was 
a member of La Scuola Italia, a summer opera 
program for young singers that took place in 
Urbania, Italy. Anderson has been the recipient 
of the Harold M. Giffin Scholarship Award from 
Stetson University as well as the Dorothea Waddell 
Tonneson Scholarship from the Daytona Beach 
Choral Society. Anderson is currently pursuing her 
MM in voice performance and studies with Sylvia 
Stone.

Joe Arko (Mr. Gredge) is a junior 
pursuing his BM degree at the 
U of I. He understudied the role 
of Figaro in the fall production 
of The Marriage of Figaro and 
appeared as Stewpot in South 
Pacific.

Jeffrey Bakken (Police 
Superintendent Budd) received 
a BM from the University 
of Wisconsin-Stevens Point 
(UWSP) and is pursing his 
MM in voice performance at 
the U of I. Previously, Jeff has 
performed roles such as Figaro 
in The Marriage of Figaro, Dr. 
Rappacinni in Rappacinni’s 

Daughter, and Capulet in Roméo et Juliette for 
the School of Music Opera Program; Falke in 
Die Fledermaus with the St. Petersburg Opera 
in Florida; Betto in Gianni Schicci with the UWSP 
opera workshop; and Frank in Die Fledermaus with 
the Music by the Lake Company in Lake Geneva, 
Wisconsin. Jeff has also performed as the bass 
soloist for Handel’s Messiah with the Waupaca 
Symphony in Wisconsin and Schubert’s Mass in 
A-flat Major with the UWSP Symphony. 

DIRECTOR’S NOTE by Stephen Fiol PROFILES
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Stephen Boyer (Mr. Upfold) is a 
freshman at the U of I. His most 
recent roles include the Professor 
in South Pacific, Curzio in The 
Marriage of Figaro, Frederic in 
The Pirates of Penzance, and 
Pirelli in Sweeney Todd. Stephen 
is a statewide and nationally 
award-winning young tenor, 
with accolades including the first 

vocalist winner of the DuPage Symphony Orchestra 
Young Artists Concerto Competition, first winner of 
the Tower Chorale High School Vocal Competition, 
finalist in the Classical Singer High School Vocal 
Competition in New York City, prizewinner of the 
Chicago Chapter National Association of Teachers of 
Singing Competition in two divisions, winner of the 
Willowbrook High School Concerto Competition, 
and first chair tenor in the Illinois Music Educators 
Association All-State Honors Chorus. He has worked 
with renowned performers Marlena Malas and Dan 
Dresson, conductors Barbara Schubert and Bruce 
Hanson, and the 80-voice Tower Chorale Chorus of 
LaGrange, Illinois. He is a vocal performance major 
under the direction of Jerold Siena.

Alba Cancel (Emmie) was born 
in Puerto Rico. She received 
her bachelor’s degree in voice 
performance at the Conservatory 
of Music of Puerto Rico under 
the guidance of Ilca Lopez. 
Cancel participated in the 
2008 International Vocal Arts 
Institute, where she was able to 

work with well-known coaches and directors such 
as Sherill Milnes, Diana Soviero, Joan Dornemann, 
Mignon Dunn, Hemdi Kfir, and Paul Nadler. Alba 
was the winner of the Public Award and the 
Pedro Gomez Award at the Metropolitan National 
Council Auditions in Puerto Rico, the 2008 Estevez 
Scholarship, the 2009 Stotler Fellowship at the U of 
I, and the Bella Voce Award at the 2010 Bel Canto 
Foundation Competition, and she was a finalist in 
the 2010 Classical Singer Competition in Chicago. 
She has excelled and brought life to such roles as 
Elle in La voix humaine, Flora in The Turn of the 
Screw, Taumännchen in Hänsel und Gretel, and 
Bastienne in Bastien und Bastienne. Alba has been 
invited by the Conservatory of Puerto Rico Opera 
to sing the role of the Queen of the Night in The 
Magic Flute in May 2010. At the present, Alba is a 
master’s student in vocal performance at the U of I 
under the guidance of Cynthia Haymon-Coleman.

Samuel James Dewese (Mr. 
Gredge) is a junior at the U 
of I pursuing a BM in vocal 
performance under the tutelage 
of Cynthia Haymon-Coleman. 
He debuted last season as Paris 
in the School of Music Opera 
Program production of Roméo 
et Juliette and was recently seen 
on the Tryon Festival Theatre 

stage in The Marriage of Figaro and as Henry in 
South Pacific.

Lindsey Dondanville (Harry) is 
currently a junior pursuing her 
BM in vocal performance at 
the U of I. Most recently, she 
was seen as Ensign Sue Yaeger 
in this season’s production of 
South Pacific. She made her 
debut as a Mama Bird and 
covered the role of Messenger 
Bird in the School of Music 

Opera Program production of Hansel and Gretel. 
Lindsey has performed in the Witches Ensemble 
from Macbetto, in the Gallop Infernal from Orpheus 
in the Underworld, and as a dancer in Gallantry 
as a member of the UI Opera Studio. She was 
also an honorable mention finalist in the National 
Association of Teachers of Singing 2008 Illinois 
District Student Auditions. Lindsey spent this 
past summer in Urbania, Italy, at Il Corso Estivo 
per Giovani Cantati Lirici and performed scenes 
from Don Giovanni as Zerlina and from Falstaff as 
Nanetta. Lindsey is student of Sylvia Stone.

Jeremy Ayres Fisher (Albert 
Herring) is in his second year 
of study at the U of I, where 
he has received the Geraldine 
B. Cooke Opera Scholarship, 
a Voice Division Achievement 
Award, and a College of Fine 
and Applied Arts Departmental 
Talented Student Scholarship. 
He was the only Voice Division 

finalist in the 2010 Concerto Competition at the 
U of I. Jeremy has been seen at Krannert Center 
as Lt. Cable in South Pacific, Hansel in Hansel and 

Gretel, Benvolio in Roméo et Juliette, and Donald in 
Gallantry. He has worked extensively with the Prairie 
Fire Theatre, singing roles including Frederick in 
The Pirates of Penzance, Ralph Rackstraw in H.M.S. 
Pinafore, and Marco in The Gondoliers. Jeremy 
previously studied at Illinois Wesleyan University, 
where he sang roles such as Jupiter in Semele, 
Tamino in Die Zauberflöte, Sam in Susannah, and 
Ferrando in Così fan tutte. At Illinois Wesleyan, he 
was awarded the Presidential Scholarship and the 
Henry and Ardith Charles Performance Scholarship. 
He was also seen as the Ice Cream Man and Friendly 
Sentry in Chicago Opera Theatre’s productions of 
Brundibar and Comedy on the Bridge. Jeremy is a 
student of Jerold Siena.

Michael John Foster (Sid) comes 
from Scottsmoor, Florida—a 
town so small that it still doesn’t 
even have a stoplight. This is 
Michael’s first year at the U of I, 
where he is pursuing a doctorate 
in voice performance and is a 
student of Nathan Gunn. Prior to 
coming to Illinois, Michael was 
very active in the central Florida 

area, where he taught voice and music theory 
at Valencia Community College, was a featured 
actor with the Century Players, filmed commercials 
for TBN and CBS, and did studio recordings for 
theme parks. He has previously appeared in many 
productions, including Into the Woods as the 
Baker, West Side Story as Tony, She Loves Me as 
Kodaly, and the touring company of Forever Plaid 
as Smudge, to name a few. In concert, Michael has 
been a featured soloist for works such as Steiner’s 
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Requiem, Handel’s Messiah, and Handel’s Saul and 
appeared with groups such as the Skaneatles Choral 
Society in New York and The Nashville Chamber 
Singers at the Schermerhorn Symphony Center in 
Nashville. Michael has a bachelor’s degree in music 
from Liberty University and a master’s degree in 
voice from Florida State University, and he recently 
attended La Scuola Italia in Urbania, Italy.

Anna Rebecca Green (Florence 
Pike) received a BA from the 
University of Illinois in French 
studies, German, and music in 
2008 and is currently studying 
vocal performance as well 
as pursuing certification in 
education. Recent roles include 
Bloody Mary in the School 
of Music Opera Program’s 

production of South Pacific, Ida in Die Fledermaus, 
and Barbarina in Le Nozze di Figaro with the 
Amadeus Opernensemble in Salzburg, Austria. She 
was also featured as a Street Soloist in Leonard 
Bernstein’s Mass. She has appeared as part of the 
School of Music’s choral ensemble for Armide, Così 
fan tutte, La Bohème, and La Vida Breve as well. 
In addition, Anna placed as Superior in the Solo 
and Ensemble competition for the Bay Area of 
Northern California and was awarded the Bill Staples 
Scholarship in Music. Anna is a student of Sylvia 
Stone.

Mallory Hanley (Cis) is a junior 
in vocal performance at the U of 
I. She transferred from Parkland 
College, where she was under 
the direction of Nicole Leupp, 
and is now studying with Dawn 
Harris. In Mallory’s first semester 
at the university, she sang in 
the chorus for The Marriage of 
Figaro. She also played Dolley 

Madison in the new musical 1787: We the People 
and was a chorus member in Don Giovanni with 
the UI Opera Studio. In December 2009, Mallory 
sang as a chorus member in The Nutcracker and 
she also played the role of Ensign Bessie Noonan in 
the Opera Program production of South Pacific in 
February 2010.

Rebecca Henriques (Miss 
Wordsworth), soprano, is an 
award-winning scholarship 
graduate of Wake Forest 
University with a BA in vocal 
performance. She is currently 
pursuing an MM at the U of 
I under the tutelage of Ollie 
Watts Davis. A native of Miami, 
Henriques has performed 

such roles as Casilda in Gilbert and Sullivan’s The 
Gondoliers and Virgin Mary in Ramon Dominguez’s 
world premiere of Bernadette in Lourdes, France. 
She has held partial roles in Mozart’s Don Giovanni, 
Puccini’s La Bohème, and Gilbert and Sullivan’s 
Patience and Pirates of Penzance. Rebecca also 
attended the Barcelona Festival of Song in 2007, 
performing Latin American and Spanish repertoire. 

Within the past two years, she has performed 
Pamina in Die Zauberflöte, Lola in Gallantry, and 
Isabela in Rappaccini’s Daughter.

Chris Hoster (Mr. Upfold) 
received a BM degree in music 
education with a vocal emphasis 
from Susquehanna University. 
He is currently pursuing his MM 
degree in voice performance at 
the U of I and serves as a vocal 
teaching assistant. Chris has 
performed such roles as Lippo in 
Weill’s Street Scene and Pluto in 

Monteverdi’s L’Orfeo. He has shared roles, including 
Eisenstein in Strauss’ Die Fledermaus, Tamino in 
Mozart’s Die Zauberflöte, and Alfredo in Verdi’s 
La Traviata. In the summer of 2007, Chris also had 
the opportunity to attend the Aspen Music School 
and Festival, where he performed the role of Male 
Chorus in Britten’s The Rape of Lucretia. Chris has 
also appeared as Tybalt in the School of Music 
Opera Program production of Roméo et Juliette.

Ingrid Kammin (Mrs. Herring), 
soprano, is currently pursuing a 
Doctor of Musical Arts degree 
in vocal performance and 
literature at the U of I, where 
she also received a Master of 
Music degree. She received a 
BFA in vocal performance from 
the University of Wisconsin at 
Milwaukee. In 2005 and 2006, 

Kammin participated in Il Corso Estivo per giovani 
cantiti in Urbania, Italy, and in 2001 she studied 

French language and culture at La Sorbonne in 
Paris. Her performing credits include Poppea and 
Amor in L’Incoronazione di Poppea, Lauretta/Nella 
in Puccini’s Gianni Schicchi, Frasquita in Carmen, 
Papagena in The Magic Flute, Meg in The Ballad 
of Baby Doe, Bernstein’s Mass, and La Vida Breve. 
She was most recently seen as Mimi in La Bohème, 
as Armide in Armide, as Cherubino in The Marriage 
of Figaro, and as Ensign Nellie Forbush in South 
Pacific. Kammin has appeared as the soprano soloist 
for Dvořák’s Stabat Mater with the UI Oratorio 
Society and Carmina Burana with the Milwaukee 
Master Singers. Kammin has been the recipient 
of several awards and scholarships, including the 
Central Illinois Metropolitan Opera Auditions and 
the Illinois Opera Theatre Enthusiast Award. She is a 
student of Sylvia Stone.

Colin Levin (Sid) has previously 
appeared at the U of I as 
Mercutio in Roméo et Juliette 
and as Sam in Trouble in Tahiti. 
He recently stepped in at 
the last minute to make his 
unexpected professional role 
debut as Figaro in Il Barbiere di 
Siviglia with Winter Opera St. 
Louis, a company with which 

he has also performed Betto di Signa in Gianni 
Schicchi. He has appeared as Baron Douphol in 
La Traviata, Bogdanovitch/Njegus (cover) in The 
Merry Widow, and Figaro in The Barber of Seville all 
with the St. Petersburg Opera (Florida); as Dandini 
(cover) in La Cenerentola; as Samuel in The Pirates 
of Penzance; in roles and covers in La Traviata, 
The Merry Widow, Roméo et Juliette, and Die 
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Zauberflöte with Opera New Jersey; L’ombre de 
Samuel in the North American professional stage 
premiere of Charpentier’s David et Jonathas with 
American Opera Theater (Washington, DC, and New 
York); as Tobias Mill in his Italy debut in Rossini’s 
La Cambiale di Matrimonio with the Centro Studi 
Italiani Opera Festival, a role he has also performed 
with Longwood Opera (Massachusetts); as Mr. 
Jenks/Top (cover) in Copland’s The Tenderland with 
the Sugar Creek Symphony and Song (Illinois); and 
as Dandini in La Cenerentola with Opera del West 
(Massachusetts). This summer, he will be making 
his debut with the Caramoor International Music 
Festival. Colin received a BM from the Oberlin 
Conservatory of Music, which he attended on an 
Oberlin Conservatory Dean’s Talent Award. At 
Oberlin, his performances included Gideon/Mr. 
Dashwood in Adamo’s Little Women, Starveling 
in A Midsummer Night’s Dream, and Tobias 
Mill in La Cambiale di Matrimonio. While still an 
undergraduate, he also appeared as a guest with 
the Stocker Arts Center Opera Theater as Figaro in 
Le Nozze di Figaro. Colin is currently pursuing an 
MM at the U of I. 

Hsin Yi Lin (Miss Wordsworth) is 
a native of Taipei, Taiwan, and 
earned her bachelor’s degree 
at National Taiwan Normal 
University, where she performed 
Constance in Poulenc’s 
Dialogues des Carmélites, 
preceded by her operatic debut 
as Despina in Mozart’s Così fan 
tutte with the National Taiwan 

Symphony Orchestra. Lin earned her master’s 
degree in vocal performance and vocal pedagogy at 

the New England Conservatory. During her years at 
the New England Conservatory, she performed Emily 
in Menotti’s Help, Help, the Globolinks! and Amor in 
Cavalli’s L’Egisto. In the summers of 2006 and 2007, 
she participated in Académie Internationale d’Eté 
de Nice, where she worked with Lorraine Nubar and 
Dalton Baldwin. She was the winner of the 2008 
Illinois District Student Auditions of the National 
Association of Teachers of Singing. In 2009, she 
attended SongFest as a recipient of the Marc and 
Eva Stern Fellowship at SongFest. Lin is currently 
pursuing a DMA in vocal performance at the U of I 
and is the recipient of a full scholarship under the 
guidance of Cynthia Haymon-Coleman.

Sara Lloyd (Mrs. Herring)
is thrilled to be a part of the 
School of Music Opera Program’s 
production of Albert Herring. 
Previous credits include flower 
girl/female chorus in Mozart’s 
The Marriage of Figaro (2009), 
Donna Anna in scenes from 
Don Giovanni with the UI Opera 
Studio (2009), female ensemble 

in Piazzola’s María de Buenos Aires at the Allerton 
Barn Music Festival (2009), the announcer in Douglas 
Moore’s Gallantry, and Dinah (understudy) in 
Bernstein’s Trouble in Tahiti with the UI Opera Studio 
(2008). During spring semester 2009,  Lloyd studied 
in Vienna, Austria, at the Institute of European 
Studies and participated in the Music Performance 
Workshop. In summer 2009, she attended La 
Scuola Italia, an intensive opera and Italian training 
program for young singers in Urbania, Italy, and in 
the summers of 2007 and 2008, she participated in 
the Daniel Ferro Vocal Program in Greve-in-Chianti, 

Italy. In 2008, Lloyd was selected as a winner in the 
Thomas J. Smith Scholarship Competition. She has 
also been the recipient of the Bev Sellers Memorial 
Scholarship sponsored by the Young Singer’s 
Foundation, the Billy Misik Scholarship for Vocal 
and Performing Arts, the Golden Lyre Award, and 
the William Miller Scholarship. Lloyd is currently 
pursuing her BM in vocal performance and studies 
with Ricardo Herrera.

Karen Loda (Nancy), soprano, 
is currently pursuing her BM in 
vocal performance at the U of 
I. Karen was awarded the Voice 
Division Achievement Award 
for 2009. She has appeared 
in Madama Butterfly, Così fan 
tutte, Armide, Roméo et Juliette, 
and Rappaccini’s Daughter. 
She was also the understudy 

for Cherubino in The Marriage of Figaro. This past 
summer, Karen attended the Harrower Opera 
workshop in Atlanta, where she played Gianetta in 
The Elixir of Love and Walter in La Wally. Karen is a 
student of Cynthia Haymon-Coleman.

Karen E. H. Messina (Lady 
Billows) is new to Urbana-
Champaign, having arrived 
this year to begin the Master 
of Music program in vocal 
performance. She is a 1997 
graduate of Elon University 
in North Carolina, where 
she studied voice with Hallie 

Coppedge Hogan, a graduate of the UI School of 
Music. In addition to her performance last semester 
as Countess Almaviva in the School of Music’s 
production of The Marriage of Figaro, Karen has 
appeared in Madama Butterfly with Capitol Opera 
Raleigh, Turandot with the Opera Company of North 
Carolina, and Lucia di Lammermoor and Le Nozze 
di Figaro with the Greensboro Opera Company. She 
has also been active in church music communities 
and currently sings with the choir of the First United 
Methodist Church in Champaign. Karen studies 
voice with Jerold Siena.

Kyle Pollio (Albert Herring) is 
returning to the stage with the 
School of Music Opera Program 
in a role he has wanted to play 
since grade school. Last seen 
as Basilio in The Marriage of 
Figaro, he enjoyed assistant 
directing South Pacific. With the 
Opera Program, Kyle created 
the role of Giovanni in the 

world premiere revision of Daniel Catàn’s opera 
Rappaccini’s Daughter; has performed Basilio 
(The Marriage of Figaro), Renaud (Armide), and 
Ferrando (Così fan tutte); and was the cover for 
Roméo (Roméo et Juliette). A Texas native, Kyle is 
a summa cum laude graduate of the Butler School 
of Music at the University of Texas at Austin. He has 
been heard on both sides of the Atlantic performing 
throughout Italy, Germany, and in Austria with the 
Amadeus Opernensemble: Salzburg, for which he 
sang lead roles for three seasons including Tamino 
in Die Zauberflöte, Barinkay in Johann Strauss’ Der 
Zigeunerbaron, and Basilio/Curzzio in Die Hochzeit 
des Figaro, and he enjoys returning regularly to 
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Austria, where he studies with Kammersängerin 
Grace Bumbry. Selected performance highlights 
include title roles in Purcell’s Dido and Æneas and 
Mozart’s Idomeneo, as well as Anatol (Vanessa), 
Camille (Die Lustige Witwe), and Alfredo (Die 
Fledermaus). Locally, he has been a soloist with 
Sinfonia da Camera, the Danville Symphony, and 
the Champaign-Urbana Symphony Orchestra and 
played Marco in Prairie Fire Theatre’s production 
of The Gondoliers. Kyle is a doctoral candidate in 
voice performance and literature, pursuing studies 
in stage direction and vocal science, and is a student 
of Jerold Siena.

Yuan Zhou (Nancy), mezzo-
soprano, received her bachelor’s 
degree from the Central 
Conservatory of Music in Beijing. 
The highlight of her career as 
a college student was to be 
the singer of several hits as 
theme songs for award-winning 
TV series and films. Since her 
first arrival in the United States 

in 2005, Yuan has been seen as Bloody Mary in 
South Pacific, L’enfant in L’Enfant et les Sortilèges, 
Second Sectary in Nixon in China, and Zerlina in a 
scene from Mozart’s Don Giovanni. Yuan received 
her master’s degree from Roosevelt University in 
Chicago, where she studied with David Holloway. 
Currently, she is pursuing her DMA at the U of I, 
where she is the recipient of a full scholarship and 
studies with Sylvia Stone.

Bridget Rosella Benton (Stage Manager) is a 
first-year MFA candidate at the U of I. This is her 
first production with the School of Music Opera 
Program. Her U of I credits include assistant stage 
manager of Hip-Hop Project: Insight into the Hip-
Hop Generation and A History of the American 
Film. Prior to graduate school, Bridget interned at 
the Great River Shakespeare Festival and worked 
in theatres in Leuven, Belgium, and Tegucigalpa, 
Honduras. She holds a BA from Hanover College.

René Chadwick (Costume/Hair & Makeup Designer)  
joined the UI Department of Theatre faculty in the 
fall of 2004 to teach costume and makeup courses. 
At the same time, she joined the staff of Krannert 
Center as the director of the Wig and Makeup 
Studio. René received a BS from the University of 
Utah in organizational communication. While there, 
she completed an internship in makeup and wigs 
with the Utah Opera Company. She received an 
MFA in costume design from the U of I. René has 
designed professionally for the Nashville Ballet 
Company, Nashville and Illinois Shakespeare 
Festivals, Celebration Theatre Company, American 
Negro Playwright Theatre, Epiphany Dance 
Company, Hope Summer Repertory Theatre, and 
UI-based Summer Studio Theatre Company. René’s 
academic design credits include works for the U of 
I, the University of Utah, Tennessee State University, 
Belmont University, Tennessee’s Governor’s School 
for the Arts, and Middle Tennessee State University.

Gretchen Church (Musical Preparation) has more 
than 20 years of experience accompanying vocalists, 
instrumentalists, and choruses. She has been 
rehearsal and outreach accompanist for Opera 

Illinois in Peoria, the DuPage Opera Theater in 
Glen Ellyn, and the Sugar Creek Opera Festival 
in Watseka. Her choral accompanying experience 
includes the Philharmonic Chorales in Naples, 
Florida, and Peoria and the Nova Singers in 
Galesburg, Illinois. Gretchen lives in Bloomington, 
where she frequently accompanies students at 
Illinois State and Illinois Wesleyan Universities. She 
is a graduate student in the accompanying/vocal 
coaching program at the U of I.

Sarah Cushman (Musical Preparation) is currently 
a graduate student at the U of I pursuing her MM 
in vocal coaching and accompanying and studies 
with Julie Gunn. She graduated cum laude from 
Ohio Northern University, where she was an active 
accompanist in the vocal, instrumental, and musical 
theatre departments. Sarah was the recipient of 
the Dorothy Ames Piano Scholar Award and was 
inducted into Theta Alpha Phi, the national honorary 
theatre fraternity. She was also able to study abroad 
at the Eesti Muusikaacademia in Tallinn, Estonia. At 
the U of I, Sarah was awarded an opera assistantship 
and actively takes part in every main stage opera. 
Her most recent credits at the U of I include The 
Marriage of Figaro and South Pacific.

Doc Davis (Sound Designer) is an MFA candidate in 
the department of Sound Design and Technology. 
He received his bachelor’s degree at Belhaven 
College in Jackson, Mississippi. During his time 
in Jackson, he was the sound designer for several 
plays, such as A Christmas Carol at the New Stage 
Theatre and The Glass Menagerie at Belhaven 
College. Doc has worked as a sound designer and 
audio department lead at the Jenny Wiley Theatre 

in Kentucky and has worked as a live sound engineer 
at many venues throughout the South, including 
Louisiana, Tennessee, Kentucky, and Mississippi.

Eduardo Diazmuñoz (Artistic Director and 
Conductor) is synonymous with quality, certitude, 
innovation, and audacity, qualities that prompt 
everyone who knows him to assure that Maestro 
Diazmuñoz is one of the most complete and 
versatile musicians of his generation.

He built his conducting reputation in Mexico but 
has achieved recognition as a composer, pianist, 
percussionist, solid educator, promoter, producer, 
organizer, manager, and gifted lecturer in 15 
countries. Celebrating his 30th anniversary as a 
conductor in 2005, he has enjoyed many significant 
honors: the “Youth Value” of 1975 granted by the 
president of Mexico through the National Institute 
for the Youth; the only four-time recipient of the 
coveted Mexican Union of Theatre and Music 
Chronicles Award (1978, 1987, 1997, 2002); a 
presidential appointment to conduct all official 
youth orchestras and choirs in Mexico (1996-97); 
a Testimonial Award granted by the International 
Biographical Centre based in Cambridge, England, 
as International Musician of the Year in 2003; two 
nominations for Best Classical Album in the Latin 
Grammy Awards; the first Mexican conductor to 
achieve Golden and Platinum recordings; and 
many others. Diazmuñoz is a complete musician 
who fuses “old school” training—forged under 
mentors Léon Barzin and Leonard Bernstein—with 
pedagogic passion, an affinity for the technical and 
musical needs of today’s pre-professional singers 
and young musicians, and a musical curiosity that 
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has led to some 100 premieres of new works 
or first performances of works by well-known 
composers, including Daniel Catán’s La Hija de 
Rappaccini, Federico Ibarra’s Alicia, the Mexican 
premiere of Bernstein’s Candide, and his own 
works for the concert stage, movies, television, 
and theatre. The outstanding musicians with whom 
he has collaborated include Joaquín Achúcarro, 
Cuarteto Latinoamericano, David Geringas, Gary 
Graffman, Lowell Greer, Jerry Hadley, Daniel 
Hope, Sharon Isbin, Natasha Korsakova, Eduardo 
Mata, Jorge Federico Osorio, Mark Peskanov, 
Carlos Prieto, Edison Quintana, Jorge Risi, María 
Teresa Rodríguez, Ángel Romero, János Starker, 
Henryk Szeryng, Susan Starr, Ralph Votapek, Pieter 
Wispelwey, Vicente Zarzo, Zvi Zeitlin, and Eva Maria 
Zuk. Last January, he served as committee member, 
co-artistic director, and music director-conductor 
of the unforgettable concert Remembering Jerry 
Hadley at Foellinger Great Hall, collaborating with 
star singers Elizabeth Futral, Thomas Hampson, 
Richard Leech, Samuel Ramey, and Frederica von 
Stade, with the UI Symphony Orchestra, and with all 
the School of Music choruses.

Diazmuñoz came to public attention with his Bellas 
Artes debut at 22 years of age and since then, in his 
native Mexico City, he has served with distinction 
as the general music director and conductor of the 
Metropolitan Philharmonic Orchestra (which he 
founded), the National University Philharmonic, the 
State of Mexico Symphony Orchestra, the Mexico 
City Philharmonic, the National Conservatory 
Symphony, the National Conservatory Philharmonic 
and L’Academie Tecquepegneuse (both of which 
he founded), and the Carlos Chavez Symphony 
Orchestra. The latter orchestra is a national feeder 

orchestra for the top instrumental ensembles 
throughout Mexico, akin to the Chicago Civic 
Orchestra and the New World Symphony. He 
also served as the music director and conductor 
of the Baja California Orchestra in Tijuana, which 
accompanied Luciano Pavarotti’s 2003 farewell 
performance in Mexico. In the United States, 
Diazmuñoz’s work with the San Diego Opera 
has become well known among discriminating 
operagoers, and he has developed a high-profile 
reputation in Miami and other cities where he has 
conducted. His pedagogic passion propelled him 
to establish a highly successful educational series 
some 34 years ago for which he conducted various 
orchestras. Since 1986, Juan Arturo Brennan has 
been his invaluable collaborator on this series. His 
legacy at the National Autonomous University in 
Mexico City, where he taught for five years, and his 
full-time positions at the National Conservatory in 
Mexico City, the New World School of the Arts in 
Miami, Florida, and now, at the U of I, indicate his 
commitment to share his musical knowledge. At 
the invitation of institutions in France, the United 
States, Central America, South America, and 
Mexico, he has presented master classes, lectures, 
and open rehearsals. He has also served as a juror 
for international competitions, the most recent 
one being the Third Eduardo Mata International 
Conducting Competition in Mexico City in 
September 2007.

In October 2006, he added another activity to his 
busy schedule by accepting the offer of becoming 
the artistic and music director of the Bogotá 
Philharmonic for the 2007 season, which was a very 
special one since it marked the 40th anniversary 
of this musical institution. In his most recent pair 

of concerts there, he conducted the premiere in 
Colombia of U of I graduate Neely Bruce’s tuba 
concerto Songs of Zion Recycled with U of I faculty 
colleague Mark E. Moore as soloist. For that 
weekend (October 5 and 6, 2007), Bogotá was 
full of Illinois! That fall, he managed to find time 
to compose the main theme for the Mexican film 
Padre Pro.

As in previous years, various prominent Mexican 
orchestras have invited him to conduct the closing 
program of their respective seasons, knowing that 
his presence on the podium guarantees full houses. 
He was invited last December to guest conduct the 
final two Christmas concerts of one of his former 
orchestras, the National University Philharmonic 
Orchestra in Mexico City. The program featured one 
of his own works, Las Posadas, for soprano solo, 
mixed choir, children’s choir, and small symphony 
orchestra. In an unprecedented event, both concerts 
sold out four weeks before they took place. In 
January 2009, he was in Los Angeles recording 
three songs that he was commissioned to arrange 
for pop-rock star Elán, and this summer he went 
back to Mexico to conduct a special program he put 
together to honor the memory of Mexican virtuoso 
violinist Erasmo Capilla on the first anniversary of his 
unexpected passing. 

Last May, he led the UI Symphony Orchestra in an 
American program with works by David Del Tredici 
and Ned Rorem. A CD release of these two works 
is planned for this spring. He went back to Los 
Angeles in December to record four more songs he 
orchestrated for Elán. For two of these four pieces, 
he composed the introduction and the finale. Also in 
the same month, he signed a contract to compose 

the music for the Mexican Film Guerreros de 
Corazón (Warriors at Heart), based on true stories, 
which is scheduled to open nationwide in October 
2010. 

http://www.hispaniaclasica.com/Artistas/ 
     Diazmunoz_05.htm  
http://www.hispaniaclasica.com/Artists_eng/ 
     Diazmunoz_eng.htm 
http://www.music.uiuc.edu/faculty.php

Linda Esperance (Technical Director) is a first-year 
graduate student in the Scenic Technology Program. 
Originally from Orlando, Florida, she completed her 
BFA degree in theatre: design/technology at the 
University of Central Florida. This is her first show 
as technical director at Krannert Center. Her other 
credits at Krannert Center include assistant technical 
director for Hip-Hop Project: Insight into the Hip-
Hop Generation and A History of the American Film.

Stephen Fiol (Director) returns to Krannert Center, 
staging his ninth production for the School of Music 
Opera Program. His extensive association with 
the program began in 1981, when he performed 
the role of Blitch in Carlisle Floyd’s Susannah, 
under the direction of David Lloyd, followed by 
other appearances including, Frosch in the 2000 
production of Die Fledermaus. He has been a 
guest director for the Opera Program productions 
of Albert Herring (2000), Hansel and Gretel, 
Sweeney Todd, Candide (starring U of I’s own Jerry 
Hadley), La Vida Breve, L’Heure espangnole, The 
Scarecrow, and Rappaccini’s Daughter. This year’s 
Albert Herring marks his seventh collaboration with 
Maestro Diazmuñoz.
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During Fiol’s distinguished career, he has been 
professor of music at Millikin University for over 30 
years, serving as the director of opera and staging 
more than 60 productions, including the American 
premiere of Dvořák’s The King and the Charcoal 
Burner. In 1977, he was a founding member of 
Millikin’s renowned musical theatre program 
which, in conjunction with the opera program, 
has produced Metropolitan Opera and Broadway 
performers such as Alan Held, Cathy Cook, Sierra 
Bogess (Broadway’s The Little Mermaid ) and Tim 
Shew (Les Misérables), among many others, and 
his voice students included Metropolitan Opera 
tenor Hong-Shen Li and Jodi Benson, the Little 
Mermaid in Disney’s film. Prior to retiring from 
Millikin University in 2009, Fiol served as Millikin’s 
director of the School of Music, dean of the 
College of Fine Arts, vice president for academic 
affairs, and founding director of the Center for 
International Education. Currently, he is a freelance 
stage director. Fiol has an extensive professional 
career as a performer and stage director, including 
five seasons as director of musical theatre at the 
Interlochen Center for the Arts, three seasons as 
a performer with Music Theatre of Wichita, two 
seasons performing at the Inspiration Point Fine Arts 
Colony, five years as resident director for the Peoria 
Civic Opera, and two seasons performing with the 
St. Louis MUNY Opera. Additional credits include 
numerous appearances as a soloist with the Wichita 
Symphony Orchestra, Milwaukee Melody Top 
Theatre, Chicago’s Spectrum Theatre, Peoria Civic 
Opera, the Millikin Decatur Symphony Orchestra, 
the Kansas City Starlite Theatre, and the Little 
Theatre on the Square in Sullivan, Illinois. A highlight 

of his directing experiences was a production of 
Show Boat, featuring the U of I’s esteemed William 
Warfield performing the role of Joe.

Jennifer Garrett (Musical Preparation), originally 
from Albuqerque, has performed extensively 
throughout the western and central United States 
as a collaborative pianist. She has appeared as a 
soloist with orchestras in Texas, New Mexico, and 
Oregon. Garrett has been on the faculty of Texas 
Tech University and served as staff accompanist 
for 16 years. Additionally, she was on the faculties 
of Lubbock Christian University (Texas), Linfield 
College, and Corban College (both in Oregon). 
Jennifer has performed with many international 
artists, such as Liviu Varcol (principal oboe of the 
Frankfurt Philharmonic), Thomas Bacon (international 
horn soloist), Robert Sims (baritone and interpreter 
of spirituals), and Raphael Bagdasarian (clarinetist 
with the Moscow Conservatory and Bolshoi Ballet). 
At the present time, Garrett is pursuing a doctorate 
in accompanying at the U of I and was a recent 
recipient of the Nancy Wustman Memorial Award for 
vocal accompanying.

Jaime Giovannone (Scenic Designer) is a third-
year undergraduate student in the Scenic Design 
Program. She has been busy this past year as 
the scenic charge artist for Buried Child and the 
assistant scenic designer for Astral Convertible. 
Albert Herring is Jaime’s first design at Krannert 
Center. Next year, she will be designing The Man 
of La Mancha, will be the scenic charge artist for 
Macbeth, and will serve as the properties master for 
La Calisto.

HeekYong Kim (Properties Master) is a junior in the 
Scenic Design Program. Albert Herring is her first 
show as the properties master. Originally from South 
Korea, she went to high school in New Zealand. 
The memories of New Zealand inspired her and 
gave her a sense of the arts to use in her designs. 
Previously at Krannert Center, she was the assistant 
scene designer for The Crucible and the assistant 
properties master for Buried Child and Killer Joe. 
HeekYong is excited to be designing her first show, 
La Calisto, next spring during her last year at the U 
of I.

See Hei Lee (Costume Coordinator) is a native of 
Seoul, Korea. She received her Master of Music 
degree and Professional Studies Diploma from 
Mannes College of Music, where she studied with 
Ruth Falcon and Amy Burton and was a recipient of 
a scholarship. She made her professional debut as 
Genovieffa in Puccini’s Suor Angelica with Empire 
Opera in New York. Lee won First Prize at the New 
York Lyric Opera Theater Competition, Second 
Prize at the Belcanto Foundation Competition, and 
Third Prize at the Rochester Classic Competition. 
She performed in Die Fledermaus, La Sonnambula, 
La Traviata, I Puritani, and Idomeneo at Mannes 
College of Music and in Roméo et Juliette and 
as Susanna in The Marriage of Figaro at the U of 
I. Currently, she is continuing her work toward 
a DMA at the U of I, where she studying with 
Cynthia Haymon-Coleman and is a recipient of a 
full scholarship and the Howard A. Stotler Graduate 
Voice Fellowship. Upcoming performances are 
goodwill concerts in Korea, Japan, and China as 
well as Pamina in The Magic Flute and Susanna in Le 
nozze di Figaro in Tokyo.

Kantrina Linam (Lighting Designer) is a third-year 
MFA student in lighting design. She received a BA 
in theatre from Alabama State University (ASU) in 
May 2003. Her main productions at Krannert Center 
include Anon(ymous), Studiodance I, Studiodance 
II, and the Senior Dance Concert. She has furthered 
her design skills at the U of I by serving as an 
assistant designer for numerous productions. During 
her time at ASU, she designed productions such as 
Black Nativity, Jesus Christ Superstar, Elite Model 
Show, and Eclectic Dance Co. Her professional 
work includes The Wiz; You’re a Good Man, 
Charlie Brown; A Christmas Carol; and The Gospel 
according to Luke. She has devoted her lighting 
design skills to the community by volunteering 
to assist on productions such as Absurd Person 
Singular at the Station Theatre in Urbana. Linam has 
also designed and taught technical theatre at youth 
summer camp.

Sergei Pavlov (Assistant Conductor) has master’s 
degrees in both orchestral and choral conducting 
from the National Conservatory of Music in Sofia, 
Bulgaria. He joined its faculty in 2002 as an assistant 
professor for the undergraduate conducting 
program when he was 24 years old, becoming the 
youngest professor in the history of that institution. 
Between 2002 and 2004, Sergei was the associate 
conductor of the Classic FM orchestra in Sofia, an 
ensemble that today is among the leading youth 
orchestras in eastern Europe. In the fall of 2007, he 
was appointed principal guest conductor of that 
orchestra. Before moving to the United States, 
Pavlov received one of the highest awards of the 
Bulgarian government for contribution to the 
national culture. In Illinois, Sergei completed his 
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MM in orchestral conducting under the tutelage of 
Donald Schleicher, and between 2004 and 2006 he 
was the music director of the Illini String Orchestra. 
In the summer of 2010, he will be the assistant 
conductor of the Spoleto Festival USA in Charleston, 
South Carolina, where he will be assisting the 
famous French conductor Maestro Emmanuel 
Villaume in the opera productions of the festival. 
Currently, Sergei Pavlov is the assistant conductor of 
the School of Music Opera Program.

Stephanie Polhemus (Scenic Charge) is a third-year 
scenic design MFA candidate. After graduating 
from the University of West Georgia, she spent a 
year exploring theatre in her hometown of Atlanta 
before coming to the U of I. Her previous painting 
experience includes being the assistant scenic 
charge for The Marriage of Figaro last fall. Her 
Krannert Center credits include scenic design for 
South Pacific, Hip-Hop Project: Insight into the 
Hip-Hop Generation, Armide, and Three Sisters. 
She also has a passion for props work that includes  
productions of Roméo et Juliette and Henry IV, Part 
1. She will be returning as the prop master at the 
Williamstown Theatre Festival this summer. She is 
looking forward to graduation this year and taking 
on what the world has to offer.

Yanzelmalee Rivera (Costume Coordinator) was 
born in San Juan, Puerto Rico, and started her 
musical education as a member of the San Juan 
Children’s Choir. When she was 16, she enrolled in 
the Advanced Program of the Conservatory of Music 
of Puerto Rico and studied under Enid González, 
Justino Díaz, and Elizabeth Pacheco. Yanzelmalee 

participated in the 2005 International Vocal Arts 
Institute held in Puerto Rico. She was the winner of 
the 2006 Metropolitan National Council Auditions 
Encouragement Award, the 2008 Illinois District 
Student Auditions of the National Association of 
Teachers of Singing, and the 2008 Second Place 
Josephine L. LiPuma Vocal Scholarship offered by 
the Italian Cultural Center at Casa Italia. At the 
present, Yanzelmalee is finishing her master’s degree 
in vocal performance and literature at the U of I 
under the guidance of Cynthia Haymon-Coleman. 
Yanzelmalee has already brought excitement and 
life to such roles as Gretel in Hänsel und Gretel, 
Polly in The Threepenny Opera, Fräulein Silverklang 
in Schauspieldirektor, Rosita in Luisa Fernanda, 
Despina in Così fan tutte, Beatriz in Rappaccini’s 
Daughter, La Señora de la Casa in the opera 
premiere La historia de aquel que se casó con mujer 
muda by Guidobaldi, and Princesa Patricia in the 
opera premiere El espejo de la reina by Milano.

Thomas H. Schleis (Musical Preparation) has been 
a faculty member at the UI School of Music since 
1981. As the vocal coach for the School of Music 
Opera Program since 1987, he has been involved 
with vocal direction, musical preparation, audience 
outreach, and educational activities and has 
conducted The Threepenny Opera from the piano. 
He has also been affiliated with the Department of 
Theatre, serving as musical consultant and teaching 
classes in musical theatre. His activities have taken 
him to Europe as well as the Lake George Opera 
Festival and Opera Augusta. Schleis holds degrees 
from Lawrence University and the University of 
Wisconsin at Madison. He has completed advanced 

study at the U of I and at the Georg-August 
University in Germany. His recording The Joyce of 
Music is published by the UI Press. Schleis serves 
as the program annotator for the School of Music 
Opera Program and for Sinfonia da Camera. He 
served as organist at St. John’s Catholic Chapel in 
Champaign from 1975 to 2008, and he accompanied 
the St. John’s Choir on its 1994 tour to Italy for 
performances at St. Peter’s Basilica in Rome and 
the Basilica of St. Francis in Assisi. He also serves 
as dean of the East Central Illinois Chapter of the 
American Guild of Organists. In the spring of 2005, 
he was recognized by three different organizations 
for his outstanding teaching. In 2006, the U of I 
Alumni Association honored Schleis as Educator of 
the Year.

Andrew Weisheit (Assistant Co-Conductor/Music 
Preparation) received his bachelor’s degree in 2009 
from Simpson College, where he studied piano 
and conducting with Robert Larsen. Andrew is a 
master’s degree candidate in accompanying and 
vocal coaching and is a student of Julie Gunn. 
Andrew has aided in musical preparation of full 
opera productions and numerous performances of 
opera scenes. With the Opera Studio at the U of 
I, he recently coached scenes from Don Giovanni 
and conducted performances of Montsalvatge’s 
El Gato con Botas. He also performs in recital as 
an accompanist and as a soloist. Andrew has also 
sung roles in opera and musical theatre, including 
the Magician in The Consul, Jean Valjean in Les 
Misérables, Alcino in Prima Donna, and Albert in 
Albert Herring. As a member and the assistant 
conductor of the Madrigal Singers of Simpson 

College, Andrew performed in three American and 
two European tours. His principal voice instructors 
have been Kimberly Roberts and Barrington 
Coleman.

The Opera Program acknowledges with gratitude 
the cooperation of the voice and accompanying 
faculties of the University of Illinois School of 
Music in supporting the talented students in its 
productions.
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PRODUCTION STAFF

Assistant Conductor		  Sergei Pavlov

Assistant Co-Conductor		  Andrew Weisheit

Assistant Stage Manager		  Katie Snyder

Tech Assistant Stage Manager	 Nico Brown

Master Electrician		  Darren McCroom

Scenic Running Crew		  Mason Gossard 
				    Deandria Kelley 
				    Lindsey Merriman 
				    Samuel Sullivan

Wardrobe Running Crew		  Clarissa Bush 
				    Grazyna Jakubowska

Properties Running Crew		  Jessica Trier	

Hair and Makeup Running Crew	 Ceri Ashe

Lighting Running Crew		  Ron Bowden 
				    Dana Parker

Audio Crew			   Jaclyn Holtzman

	




